








HANUMAN

The giant touchscreen helm

display is mounted on a fluted

post that resembles one of

the original Endeavour IFs

pedestals.

anuman and her launch idled off to the
starboard side of Simpson Bay waiting for
the 0900 bridge opening on the day of the

Commodores' Cup, the warm-up regatta
for the 30th Annual Heineken Regatta

in Sint Maarten. As sailboats jockeyed for position in the

parade out of the harbor, all eyes were fixed on the beau-
tiful, black-hulled recreation of Endeavour II. Crew pulled

out iPhones and digital cameras to snap photographs of
her, and a few boats in the fleet came close enough to ask,
"What's her name?"

The response, "huhn-oo-mahn," was met with puzzled
looks. Endeavour //was what everyone who worked on the
project from Royal Huisman Shipyard, Dykstra & Part-
ners, Pieter Beeldsnijder, Rondal, The Carew Group, North

Sails, and other subcontractors referred to her as until five
months before she was launched on March 7, 2009. When
Dr. James (Jim) Clark proclaimed that his replica of the

1937 J Class Endeavour II would be named Hanuman,

those who were breathing life into this magnificent yacht
scratched their heads and then surfed the Internet for clues.

Hanuman, in the Hindu epic Ramayana, is the son of

the wind god. A general among an ape-like race of forest
dwellers, the character is a symbol of strength, perseverance,

and devotion. The yacht, like the character, was extraordi-
nary from the very moment of its birth.

After completing the rebuilds of Endeavour, Shamrock V,

and Velsheda, and the refit of Ranger, Dykstra & Partners
took on their first J Class new build with Hanuman. The

reincarnation of Endeavour II is also the third collaboration
between owner Jim Clark, Royal Huisman, and Dykstra.

Hyperion, a 156ft German Frers design, was the firstborn.

Athena, a 295ft German Frers-designed classic three-
masted gaff aluminum schooner, followed. Hanuman, a
daysailer and a race boat, was no accident.

Huisman's most loyal customer, Clark wrote in the fore-

word of the company's 125th anniversary book: "Athena is
one of the largest, most sophisticated yachts ever built, so
they proved they can do almost anything. I would not con-
sider building a yacht elsewhere, even a motor yacht. Even
if I wanted to build an ultra-fast, all-carbon super-yacht, I
would try to convince Huisman to build it, because I know

no one would do it better." When Clark decided he wanted
a racing yacht, he gave his trusted team a simple brief:
"Between Dykstra, Beeldsnijder, and Huisman, you know

what to do."
To Royal Huisman's Jurjen van 't Verlaat's recollection,

Clark "came to the yard but three times during the »-
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HANUMAN'S NAMESAKE CHARACTER SYMBOLIZES STRENGTH, PERSEVERANCE, AND DEVOTION.

Typical of a J Class, Hanuman

offers clean lines and decks

with no extra trimmings

except for those that are

meant for winning races.
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HANUMAN

Hanuman's bleached

teak deck sports bead-

blasted stainless-steel

fittings and Harken

winches.
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"BOW TO STERN, INSIDE AND OUT, SHE IS THE MOST HARMONIOUS AND CONSISTENT
YACHT I THINK WE HAVE BUILT..."-ROYAL HUISMAN'S JURJEN VAN'T VERLAAT
22-month build. That was a challenge in itself. We made a
lot of decisions that he would have ordinarily made either
directly or via his project manager. [In the case of Hanu-
man, Clark did not appoint a project manager.] The end
result is Hanuman. Bow to stern, inside and out, she is the
most harmonious and consistent yacht I think we have
built. She is true to herself, reflecting upon her traditional
roots but authentic in her own right."

This powerful classic revival yacht has a sleek, black
Alustar alloy hull with 99 tons of lead in her keel, an
all-carbon grand prix rig built by Rondal, and a carbon-
composite deckhouse covered in teak and flawlessly sealed
with Awlgrip clear coats. Pushing the original Charles E.
Nicholson-designed hull design to the limits of modern
technology aloft, Rondal, The Carew Group, and North
Sails scientifically optimized the rig and sailplan with the
technology and precision usually reserved for a grand prix
racing program. They pushed North Sails' Membrane com-
puter simulation program, which analyzes pressure and
stresses on sails, to the nth degree.

"What was most interesting," says North Sails' Scott
Zebny, "was that Keith Carew was working as the spar
designer for BMW Oracle Racing, Kurt Jordan [of The
Carew Group] was working as Alinghi's spar designer, and
[North's] Steve Calder was working as the sail designer for
BMW Oracle Racing during the 2007 America's Cup in
Valencia. They were crunching numbers on this project in
the thick of an America's Cup program, and we treated it like
an America's Cup Class (ACC) boat, fully intending it to be
a race boat and applying the latest technology and findings
to the project."

After a very computerized and iterative process, The
Carew Group, North, and Rondal—known for its cus-
tomized design, engineering, and manufacturing of
custom-built mast packages, hydraulic furling gear, deck
hardware, and hatches for yachts—built a highly technical
carbon-fiber mast with localized lamination differentials to
control the mast bend and sail shape under a wide range of
conditions. The rig and sail combination were optimized for
performance between 10 and 25 knots of wind. The jib lock
and the bolt used to attach the high-modulus carbon-fiber
boom to the mast are concepts developed and employed in
recent America's Cup boat designs. The mast section and
the spreaders are aerodynamically designed to create lift.

Impressed with the project's precision, Zebny describes
what happened when they sea-trialed the delivery main on
the tapered Rondal mast: "We did not change a thing. In all
of my years of sailmaking, I've never seen that. We designed
the racing main with the same luff curve." Carew concurs.

"There was no need to recut the main," he says.
The purpose of our day sail in Sint Maarten was to replace

the delivery main with the racing main in preparation for the
upcoming St. Earth's Bucket Regatta and a RangerlEndea-
vour II rematch with a full complement of racing sails and
crew. The total crew for the event would number 30, includ-
ing the full-time crew of seven and a professional racing crew
of 18, with key members of the project team from North and
Rondal accompanying Clark and special guests.

After jettisoning the anchor and hoisting the reefed
delivery main and yankee, we headed offshore in search of
wind. Even in the light air, we could tell that Hanuman
wanted more breeze, and when the wind finally filled,
Hanuman reached her stride. Her bleached teak deck, with
bead-blasted stainless-steel fittings and Harken winches,
surged forward on a close reach.

Later, we hoisted the 5,748sqft racing main. More
than double the mainsail area of a recent ACC boat, it
filled and the apparent wind built. Hanumans carbon-
fiber Park Avenue boom settled down and we experienced
the power and the majesty that T.O.M. Sopwith enjoyed
when he launched Endeavour II more than eight decades
earlier. Sopwith's racing and cruising inventory was
probably not nearly as light, versatile, and durable as
Clark's, nor was it nearly as easy to trim. Among the only
raised features on the deck are Harken hydraulically
powered racing winches. »-
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HANUMAN

The cream, tan, and

neutral fabrics, burled

wood tabletops, and

soft muted light are

comfortable and

elegant.

I couldn't resist the temptation to go to the bow to take it
all in. With my left hand tightly clasped on the forestay and
a video camera in my right hand, I sat down on the chis-
eled bow and leaned over the windward side. The lengthy
jet-black overhang, with its recessed gold cove stripe, cast a
shadow on the glistening water. Hanumaris bow streamed

up, forward, and down in a smooth motion, parting the
water on the down motion and leaving a spray on either side
that only two orcas breaching and blowing in synchrony

could have duplicated. It was a perfect, rhythmic, and long
pitching moment.

Later, down below, in the salon/dining area aglow with

meticulously carved French walnut polished in a 14-step
process to satisfy Jim Clark's directive to imbue a very
old world charm and artisanal feel, and to meet Pieter

Beeldsnijder's and Acanthus International's demanding
specifications, I could barely detect that we were under

sail. The Beeldsnijder and Acanthus International team
used painstaking finishing methods developed almost
200 years ago. By bleaching, coloring, French polishing,
color distressing, and applying a light patina, they have
achieved a finish that leaves the grain of the walnut open

and gives a textured and tactile look and feel.
The cream, tan, and neutral fabrics, burled wood table-

tops, and soft muted light are comfortable and elegant. The

focalpoint of every wall is a large framed photograph satu-
rated with the colors of an underwater reef teaming with

life, verdant terraced fields, the carved walls of the Grand

Canyon, and the moss-covered temples of Angkor Wat—all
taken by the well-traveled owner.

Leading aft from the salon/dining area is a centerline

French-walnut-paneled corridor. On either side of the
corridor, each cabin is a quiet cocoon of French-walnut car-

pentry, off-white deckheads, and antique mirrors. Farthest
aft is the full-beam master cabin with a cantilevered bed
that floats out toward the middle of the cabin. A carved-
walnut seating area and a walnut-burl-top sideboard
surround the bed. Two large closets and a marbled en suite

and shower enclosure complete the owner's quarters.
With the main sail-change mission of the day complete,

we steered a course back toward Sint Maarten. Watching
the luff cars cascade down the mast track was mesmerizing.
Each car is designed to follow a unique path as it descends

resulting in neatly stacked, low-profile flake rather than a

THE BEELDSNIJDER AND ACANTHUS INTERNATIONAL TEAM USED PAIN-
STAKING FINISHING METHODS DEVELOPED ALMOST 200 YEARS AGO.
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15ft tower of 3DL.
Mounted in front of the binnacle is a large touchscreen

remote control for all of the mechanical systems—engine,
generators, hydraulics, coolants, reserve power, bow
thruster, and winches. The display is crystal clear even in the
brightest sunshine and is water-cooled to prevent overheat-
ing. It saves the captain and the engineer from descending
into yet another incredibly well-designed area—the engine
room—to make sure that everything is working smoothly.

I'm almost ashamed to have been so impressed with a
mechanical room on a yacht, but this was the first time
that I had ever been on a yacht in which the mechanical
room did not occupy precious living space or interrupt the
flow of the belowdeck appointments.

A hatch in the cork floor of the crew mess could have
been the trap door to a dungeon ripe with the smell of bilge
water; instead it was the passage to a pristine area that was
bright, white, and enormous. The engine room runs along
nearly 50 feet of the 91ft waterline. Its 4ft clearance allows
for an adult to move comfortably down the center. If the
sub floors are removed, even the tallest member of the crew
can stand without worrying about the headroom. It's air
conditioned and quiet enough to have a conversation with-
out raising your voice.

Working within the J Class' historic hull lines and
extremely low freeboard, Royal Huisman's designers and
architects used 3D Systems Engineering to ensure that all

systems are accessible and serviceable.
Another modern feature distinguishing this J Class

yacht from the others is its VSAT, which sits up in the
spreaders. The system enables voice, data, video, and other
high-bandwidth applications to operate efficiently. The
entertainment system is run on Apple TVs and control
units. A central 8-terabyte server stores the music, and a
Mac Mini in each area helps to synchronize the music on
the iTouches in the cabins. The iTouch in the salon doubles
as the display control and the control for the video library.
Of course, selections from personal iPhones and iTouches
can also be played throughout the yacht. All involved
are proud of this especially user-friendly and inexpensive
(approximately $20,000) entertainment solution.

The state-of-the-art entertainment systems are among
the many features that make living aboard Hanuman
extremely comfortable. Forward of the galley/crew mess
area, Clark's seven-member crew share reasonable quarters
designed for eight. Farthest forward, it's more of a squeeze,
with open quarters with two bunks on either side of a
centerlined hanging locker. Awash in cream-colored pan-
eling and stainless hardware, and flooded with light from
flush-mounted deck prisms, the crew quarters are airy.
The cream-colored heads with milled moldings are simple,
understated, and rich.

Aft of the crew quarters are the galley and the crew mess.
The white countertops, central island, cabinets and »-
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HANUMAN

i— v"

LOA: 138ft lin (42.09m)

LWL: 90ft 10in (27.68m)

BEAM (MAX):

21ft Sin (6.60m)

DRAFT (INCL. KEEL):

15ft 6in (4.72m)

DISPLACEMENT: 183 tons

RIG: Rondal grand prix

MAST AND BOOM: Rondal

TOTAL SAIL AREA (RACING):

20,139sqft(1,871sqm)

READER'S
RESOURCE

Hanuman's extremely

spacious engine room

is unique among J Class

boats. The bright, clean,

and well-organized

space is roomy without

taking away from the

yacht's living quarters.

millwork, Miele appliances, and blue cushions encircling

the crew table are not only tasteful, they are arranged to
accommodate the flow of traffic in the nerve center of the
boat and to get the important job of satisfying everyone's
stomach to a level in keeping with the surroundings.

The transition from the salon and dining area to the gal-
ley and crew mess is testament to great interior design. From
the aft owner's cabin all the way forward to the impressive

carved forward bulkhead of the salon and dining area,
which incorporates an entertainment system and library,
everything is symmetrical along a central axis. Dykstra and
Beeldsnijder artfully shifted the traffic flow to port through

MAINSAIL AREA (RACING):

5,748sqft (534sqm)

GENOA #1 AREA (RACING):

4,962sqft(461sqm)

GENOA #2 AREA (RACING):

4,392sqft (408sqm)

GENOA #3 AREA (RACING):

3,638sqft(338sqm)

RACING STAYSAIL AREA:

1,399sqft(130sqm)

TOTAL SAIL AREA (CRUISING):

13,853sqft(l,287sqm)

MAINSAIL AREA (CRUISING):

5,371sqft(499sqm)

STORM TRYSAIL AREA (CRUISING):

l,216sqft(113sqm)

the door frame leading to the galley. The pantry, utility

area, and build-ins on the galley/crew mess side of the great
wall are not only functional, they disguise the column of
the keel-mounted mast. It's pure genius. Unless you were

looking for it, you would never know that the mast extends
through the living area. The build-ins forward of the bulk-
head, which run floor-to-ceiling, are offset by a working

island between the galley and the crew mess. From there
forward, the traffic pattern subtly shifts back to centerline.

In his low-key way, Jim Clark pushed his accomplished
team to capture the best of the style and majesty of the 1930s

J Class era and masterfully marry it with 21st century technol-
ogy. The matte-finished deck hardware resembles the

galvanized metals of a bygone day, yet handles extreme loads
with the push of a button. The giant touchscreen helm dis-
play is mounted on a fluted post that resembles one of the
original Endeavour IPs pedestals. The throttle is hidden in an
art deco-style working telegraph that is digitized. Down
below, she is by no means the stripped-out racing hull and sail
locker of the 1930s. Hanumans understated luxury is so
inviting that even the owner of one of the most complex and

awe-inspiring superyachts ever built enjoys staying aboard.
From the moment Jim Clark hatched Hanuman and his
vision was introduced to professionals with the discipline,

experience, and imagination to reach new limits yet know
when to stop, Hanuman was destined to be extraordinary. O

DELIVERY MAIN AREA (CRUISING):

2,917sqft (271sqm)

YANKEE SAIL AREA (CRUISING):

2,476sqft(230sqm)

STAYSAIL AREA (CRUISING):

1,324sqft (123sqm)

STORM JIB AREA (CRUISING):

549sqft (Slsqm)

SAILMAKER:

North Sails

WINCHES:

Harken racing winches

ENGINE: 1x Scania Dl 12

59M259kW;350hpat

l,800rpm

FUEL CAPACITY:

2,177 gallons (8,240L)

THRUSTERS: Hundested, FT 2

R-hinged, 50hp

GENERATORS: 2 x Kohler

40EFOZD40kWdiesel

FRESHWATER CAPACITY:

766 gallons (2,9001)

CONSTRUCTION: Alustar

Temper aluminum

CLASSIFICATION: Lloyd's Rules

for Special Service Craft

(SSC), *100A1, SSC,

YACHT, MONO, G6

NAVAL ARCHITECTURE:

Dykstra & Partners Naval

Architects

INTERIOR DESIGN:

Pieter Beeldsnijder Design

BUILDER/YEAR:

Royal Huisman/2009
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